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SYNOPSIS
MANAGEMENT is a romantic comedy that chronicles a chance meeting between Mike Cranshaw (Steve Zahn) and Sue Claussen (Jennifer Aniston). When Sue checks into the roadside motel owned by Mike's parents in Arizona, what starts with a bottle of wine "compliments of MANAGEMENT" soon evolves into a multi-layered, cross-country journey of two people looking for a sense of purpose. Mike, an aimless dreamer, bets it all on a trip to Sue's workplace in Maryland – only to find that she has no place for him in her carefully ordered life. Buttoned down and obsessed with making a difference in the world, Sue goes back to her yogurt mogul ex-boyfriend Jango (Woody Harrelson), who promises her a chance to head his charity operations. But, having found something worth fighting for, Mike pits his hopes against Sue's practicality, and the two embark on a twisted, bumpy, freeing journey to discover that their place in the world just might be together.

Sidney Kimmel Entertainment and Temple Hill Productions present, MANAGEMENT written and directed by Stephen Belber.  The film also stars Fred Ward, Margo Martindale and James Liao.  The film is produced by Sidney Kimmel, Wyck Godfrey and Marty Bowen, with William Horberg, Bruce Toll, Jim Tauber, Nan Morales, and Jennifer Aniston executive producing.  The creative behind-the-scenes team is led by director of photography Eric Alan Edwards, production designer Judy Becker, costume designer Christopher Lawrence and editor Kate Sanford.

ABOUT THE PRODUCTION
MANAGEMENT is first and foremost a comedy, but, derives its humor from the thrill and awkwardness of human relationships.  “The characters in the film have gaping human needs that are driving them. When you have that, you can go as broad as you want but only if it’s grounded in this human need to connect,” explains writer/director Stephen Belber, the acclaimed playwright and screenwriter (THE LARAMIE PROJECT) who makes his feature film debut with MANAGEMENT.  “These are people who are cut off from others, or from their own emotional lives. They so desperately want to live life and be a part of someone else’s life.” 

Wyck Godfrey, who produced the film with his Temple Hill Productions partner, Marty Bowen, notes that the characters and their relationship possess a ring of truth that is fundamentally human.  “These are people who live in small towns,” he says.  “To stop and make a movie about normal people muddling through, is completely refreshing.  It’s a slice of American humor.”  

Playing the two souls at the heart of the romantic quest are Jennifer Aniston, the Emmy Award-winning star of the long-running television series FRIENDS, as well as such films as MARLEY & ME, THE BREAK-UP and THE GOOD GIRL, and Steve Zahn, the award-winning star of such films as HAPPY, TEXAS and RESCUE DAWN.
For first-time director Belber, working with an actor with Aniston’s gifts and background helped hone the unique mix of comedy and heart that he sought for the character.  Belber worked with the actress to add layers to Sue Claussen that reflected her instincts.  “I wanted Sue to be a more complex woman than you see in a lot of romantic comedies,” he says.  “And Jennifer was approaching this film in the same way I had, which is, yes, it’s funny, cute and weird, but it’s also coming from a genuine place.  In talking to her the first time, I felt she got that about this movie, and she was willing to go there.  And, obviously, her comic timing in general couldn’t be better and I knew that going in.”

Belber’s script resonated so much with Zahn upon his first reading that he knew, without ever talking to the filmmakers, that he had to play Mike.  “I really thought, ‘Man, I’m perfect for this,’” the actor recalls.  “It’s the first time I ever had a meeting with producers where I went in and said that.  Wyck Godfrey I’d worked with before, and he knew me, so it all worked out, and I was ecstatic when I found out Jen was doing it.  I don’t think there’s anyone more perfect to play Sue.”

For the writer/director, Zahn provided the right comedic chops to go toe-to-toe with Aniston but also brought the humanity that was essential for Mike.  “You had to have someone whom you believe is living in a motel at age 38 and running his parents’ thing.  Not many actors can pull that off and still have a real vitalit which Steve has,” says Belber.  “He’s got heart to spare.  In everything he has done and, even at his goofiest, there are no false notes.  It’s always coming from the heart of a character he has created.”  

The third key role in the odd love triangle is Jango, an ex-punk yogurt mogul who becomes Mike’s adversary for Sue’s heart.  Acclaimed actor Woody Harrelson was the filmmakers’ first and only choice.  Aniston even got in on the act of wooing the actor for the role and called him up at his home in Hawaii – even talking to his houseguest at the time, Willie Nelson.  “We lucked into getting him,” says Belber.  “He was available and he was terrific.  Honestly, he was beyond what I could have hoped for, and he just brought a quirkiness and humor to Jango that I couldn’t have predicted.  It’s the kind of humor I love, which is just bizarre and out of left field.  Woody’s an incredibly sweet guy to work with, and his ability to ad-lib and improve what’s on the page, took the character to a whole new level.  You can’t ask for more when an actor has that willingness to put so much thought and energy into a part.”

“Woody’s amazing,” adds Zahn.  “He’s so funny as this ex-punk - - this guy who is so punk rock, but who’s now an entrepreneur. He has this yogurt company that’s made him rich, and it contradicts his whole punk thing.”

For the cast, working with an “actors’ director” with a background in theater was a delight.  “Stephen has such a warm, open, get-it-done mentality,” says Harrelson.  “He’s fun to work with and open-minded, and really quick on his feet.  If he thinks of something funnier than what’s there, he tries something else to mix it up.  That, to me, is what makes doing comedy so much fun.  I have to say that doing comedy is not like work at all.  You just try to come up with ideas to make it even funnier.”

“Stephen has been extraordinary with the cast,” adds Godfrey.  “Partly because he’s a writer-director, he has this ability to communicate what the scenes are about, what he needs from the scene, and really place them in the context of the movie.”
Aniston stars as Sue Claussen, a woman on the rebound from a relationship and at a crossroads in her life.  Though she holds down a job as a traveling corporate art salesperson for a company in Maryland, her heart is not really in the work – she pours her passion into charitable projects, giving away a third of her income and feeding the homeless in her off-time.  “She’s an emotionally cut-off woman who sells corporate, decorative art,” explains Belber.  “Her M.O. in life is saving the world and recycling with a vengeance, but she has done that at the cost of her emotions.”

“Jennifer wanted to create a character who was guarded and had a level of deep sadness that she was masking with this tough exterior,” says Godfrey.  “Sue is somebody who subjugates her own needs for helping other people, and I think that’s something that Mike recognizes in her – she isn’t taking care of herself.  She’s not allowing anyone to see her or to love her.  She’s so busy not looking inside that she hasn’t realized she has a hole.  I think it was fun for Jennifer to explore Sue.”

The random act of checking into a convenient roadside motel places one lost soul in the path of another.  Mike, who lives in his own room at the motel, has also hit a dead end in life, but he doesn’t see any real way.  “You get a sense when you meet him that this is a guy who is going to be doing this for the rest of his life,” says Godfrey, “and that he’s never done much more.”

Though the motel is the post-retirement project of his parents, Jerry (Fred Ward) and Trish (Margo Martindale), Mike has taken the job as night manager and essentially stalled his own life.  “He’s the night manager and is content with that,” Steve Zahn describes.  “He’s very close to his parents and has this kind of mundane existence of reading NATIONAL GEOGRAPHIC and taking yoga and keyboard lessons.”

“He has stopped trying to connect and is sort of on autopilot,” adds Belber.  “He has his own little world.  He lives in a room at the motel and has relics of everything from the year he was born forward.”

Zahn describes Mike as someone who is “just a really good listener, doesn’t forget anything and, regardless of who he’s speaking to, is totally focused on that person.  He’s just very honest.  Everything is always right to the point with these characters. He has no pretense whatsoever. He doesn’t hide his feelings at all.”

But, when Sue enters his life, Mike is intrigued enough to step out of his shell and take a chance. “Whether he has or hasn’t done it before, you don’t really know,” says Godfrey, “but, the second his parents clear out, he just knocks on her door.  That’s where we meet Sue, who is very confused as to why this guy is at her door.  He claims that it’s just a complimentary gift that they give to every guest, and from there it just develops into this very odd relationship.” 

“He just wants to get close to her,” says Zahn, “and it’s this very long, kind of uncomfortable scene of him just trying to chit chat with her.  She knows exactly what he’s looking for, but they’re both being cordial and pleasant.  And then he puts his hand on her butt for about five seconds, which in a weird way is very sexy, and it’s not until the next day when she’s leaving that they have this crazy affair in the motel laundry room.  But the beginning scene really sets the tone for their relationship.  It’s a very odd, very honest, moment.”

“I think it’s just partly out of her own loneliness and sense of curiosity she lets him do it, and that becomes about the greatest thing that has ever happened to him in his life,” says Godfrey.  “The hook is set for him – from the second she leaves he can’t think of anything else or do anything but try to go and get her.  From that moment it becomes this Don Quixote quest for Sue.  For Mike, she becomes this angel whom he feels he must be with, and, this crazy kind of romantic comedy ensues.” 

The brief interlude in the laundry room of the motel sticks with them even as Sue checks out and heads back to Baltimore.  “She happens to be someone who is also subconsciously seeking a connection, but is basically cut off emotionally and physically from the world she exists in,” says Belber.  “For nothing other than timing, they meet, they have a weird connection, it goes away, and then, for the rest of the movie, he pursues her.”

Their first encounter is unusual, but electric enough to be the spark for a very strange affair between the two that will take them on a cross-country journey of alternately romantic and awkward connections.  “It’s definitely on,” says Zahn.  “There’s no escape.  He is completely enamored by her and borderline obsessed to the point that he leaves home to fly across the country with no money. It’s easy to say he stalks her but he doesn’t.  He’s just persistent and ends up going to soccer practice with her, and going to the amusement park, talking her into taking the day off, so they can spend time together.”

In Baltimore, Mike learns more about Sue – about her failed relationship with Jango; about her charitable works and spare lifestyle.  “They are so different on one level, which is that she’s a business woman and it’s all about work, all about other people and having a schedule,” comments Zahn.  “What’s beautiful about her is she is very giving and thoughtful to people whom she doesn’t know.  She does these things from her heart, and that’s what Mike loves so much about her.  But, because she thinks so much of other people, she forgets to take care of herself.” 

Eventually, Mike learns that Sue has relocated to Aberdeen, Washington, where she has gotten back together with Jango.  Once at the forefront of the punk rock movement, Jango has invested his money in yogurt and built a mini-empire in Washington State.  “Jango is in his late 40’s now and still wants desperately to hold onto that punk image, yet he has become a corporate magnate in the world of yogurt,” says Godfrey.  “So, he’s this oddity who lives in a mansion and trains attack dogs in the lot next door.”
“Punk has become a mass marketed thing, and Jango has come to rationalize yogurt as something that all punks love,” Harrelson notes.  “Not all, but most.  Any real punk worth his salt is going to like some yogurt, so that’s where his head is.”

To help with background on the character, Harrelson got in touch with his friend, Flea, from the L.A. punk band, Red Hot Chili Peppers.  “Flea started introducing me to people, giving me books to read and music to listen to, so I’m a lot more familiar now than when I started this journey,” the actor explains.   

Venturing into alien territory, Mike arrives in Aberdeen with no cash, no job, and no place to live.  But, he is soon rescued by a kindred spirit named Al, played by James Liao, who offers him the bonanza of both a job and a place to live.  “Al is so instrumental in helping Mike achieve what he wants to achieve,” says Zahn.  “Al and Mike are of the same ilk.  They’re just very honest guys, but at very different speeds.  Al’s this fast-talking, hip, young guy working at his parents’ restaurant and here’s Mike, this laid back guy who’s working at his parents’ motel.  I think that is their initial common ground, but they end up becoming best friends.”

Belber had seen fellow Julliard graduate Liao at a reading and had kept his name and contact information on a hunch.  “He was so interesting and cool,” Belber remembers.  “I went up to him and said, ‘You have to give me your email addresses and then I immediately thought of him when I wrote this role.  He came and auditioned several times and nailed it.  He has a great rhythm of talking and brings so many different cultural sensibilities.  He’s half-Japanese, half-Chinese, from Brooklyn, from Julliard, and he’s just an incredibly unique actor - - perfect for this role.”

Liao identified with the character of Al, an underdog himself who takes a shot at helping one of his own.  “I love underdogs,” says Liao.  “I’ve always been an underdog my entire life.  I’ve been smaller than every guy I’ve ever had a fight with, and I feel that Al’s the same way.  Big heart, big visions and stuff, but a little isolated, and maybe with an inability to really branch out and realize his potential.  But, with Mike, he finds a way to do maybe the biggest thing he’s ever done because he actually gets to help somebody.  He feels like, ‘Oh my God, I could actually help this guy realize his dreams.’  And, that’s a big thing.”

Liao relished the opportunity to work with such an accomplished cast.  “Steve’s just talented, down to earth and endlessly generous in the way he works,” he says.  “To work with Steve and Woody Harrelson and then Jen was incredible.  She’s so generous in what she does and always looks you dead in the eye, even when she’s just feeding you lines.  I learned so much from them, and so much from Stephen Belber.”

Harrelson echoes the sentiment.  “It’s great to work with people who are comedy maestros,” says Harrelson.  “Jennifer’s one of the funniest people.  She can just give a look that is devastatingly funny.  Steve is really funny too.  It’s just weird to call this work when it’s so much fun.”

With a formidable adversary, and Mike’s own emotional roadblocks to conquer, Mike embarks on a quest that will take him places he never would have anticipated in trying to win Sue’s heart.  “He just loves her,” says Belber.  “He really likes the girl and is willing to prove it and overcome his fears.  He just wants to try and find any way to get to her, and his learning curve over the course of the movie is that you can’t just stalk people.  You can’t jump in their pools.  You can’t knock unsolicited on their motel room doors.  I mean you can, but you shouldn’t if you really want to earn their love, and he learns how to do that in a more appropriate way.”

The film, says Godfrey, is a story about growing up, “As Mike forges this relationship with Sue and really falls in love with her, he’s forced to address her criticisms of him.  ‘You can’t just bounce around.  How are they going to live?’  Part of what he comes to terms with having to let go of everything that has held him back in the past.”

Belber feels Mike’s journey speaks to the universal need to find human connection, even if it’s through unconventional means.  “Sue has channeled her energy into saving others and helping the world,” says Belber.  “Jango has channeled that into making money or doing something with all of his intensity.  And Mike has channeled it into living a very closed off life.  They don’t have the tools so when they get desperate and seek tools that are not the normal ones we see in everyday life, it comes off as crazy and insane, but it’s really just a desire to connect.  These are people who don’t know properly how to live, and I think everyone has a dimension of that.  These guys are sort of the heightened reality versions of it, but as long as they are human, the actors find a way to make that truthful.  Love pushes you forward, and love is the ultimate form of engaging with someone else and with the world.”

***

Stephen Belber originally conceived of MANAGEMENT as a one-act play he wrote for a New York-based theater company, as part of a series that took place in motel rooms.  The one-act was ultimately directed on stage by his wife, Lucie Tiberghien, and though he moved on to other projects, the characters of Sue and Mike stayed with him.  “These two characters just seemed so quirky and interesting, sad but wanting to be happy, and happy and mistakenly being sad,” he recalls.  “I always knew I wanted to do something with them, and then a year or so ago I started taking notes.  I would come home and write notes about these two characters just as a hobby.”

The piece took shape in between other screenwriting projects.  “My guiding light was the notion of what do you do for love?” he muses.  “What do you do when you’re seeking connection, what ends do you go to and what are you willing to put up with as the beneficiary of that kind of energy.”

The screenplay ultimately found its way to producers Wyck Godfrey and Marty Bowen of Temple Hill Productions.  “We read it over the weekend and I literally called Marty on Monday and said, ‘this is the best script I’ve read in years,’” recalls Godfrey.  “It was one of those scripts that just jumped off the page.  It was hilarious.  It was also really emotional. It’s such an optimistic and fun story about a guy who goes through all these obstacles for this girl.  As many times as he gets shut down, he just keeps going with this kind of wide-eyed boyish pursuit, which I just loved.”

Belber met with the producers and the three clicked.  “Their energy, enthusiasm and passion for making movies that are comparable to the one I wanted to make was so palpable that I just switched my whole preconception on how I thought this was going to proceed.  They had made lists prior to meeting me and had constructed an entire path for how this might get made.”

Executive producer Nan Morales then joined the filmmaking team.  “She’s so smart about budget and technical stuff, but also incredibly smart about story and characters,” enthuses Belber.  “They’re all amazing.”

Once the film was cast, the filmmakers began their search for the ideal locations where the story will unfold.  Since MANAGEMENT was, after all, an independent film, the filmmakers were seeking one place that could at once convincingly play Kingman, Arizona, Baltimore, Maryland and eventually Washington State.

“Nan said, ‘You should do this in Portland, because Portland looks like Arizona and New Mexico, and it looks like Aberdeen,’” explains Godfrey.  “So, we looked around and ultimately began to see the pieces that we could put together to make the movie.”

Production designer Judy Becker, whose credits include BROKEBACK MOUNTAIN and I’M NOT THERE, got to work scouting around Portland with Belber to map out the diverse Portland area for their filming locations.  “Although Sue lives in the suburbs of Baltimore and Mike lives in Arizona, they actually inhabit an America that’s kind of similar in certain ways,” explains Becker.  “They both have these activities they do after their jobs, since Sue goes to soccer and Mike goes to Yoga.  So, we talked a lot about giving a kind of uniform look to the movie.  A homogenized America would appear in Sue’s environment as well as Mike’s.  We tried to create that kind of naturalism that we see in everyday life, and it’s often hard to do that in a movie without it looking self-conscious or too bare.  You have to find a happy medium.”

Wanting the exteriors to inform the inner journey, and sticking to the degree of everyday verisimilitude that was Belber’s inspiration, Becker also wanted to reflect how relocating to Aberdeen, Washington would look around Mike and Sue.  “That’s when the environment begins to change and becomes a little more individualized,” Becker notes.  “In Aberdeen, everything’s a little older, more textured and interesting looking.  

“Judy has done a great job giving it a broad spectrum of looks,” said Belber.  

The generic American palette that Belber sought was also expressed in the costume design by Christopher Lawrence (THE ANNIVERSARY PARTY, S.W.A.T.).  For Lawrence, the challenge came in dressing megastar Aniston as a regular girl.  “She’s very beautiful and has such inner charisma and great energy that all of that shines through, even in shabby clothes,” he comments.  “Most of her clothes came from either costume houses, some thrift stores, also places like J.C. Penney’s and K-Mart.  We really tried to shop in places where Sue would shop, and then breaking that up and making it more soft, so that we sympathize with her, not resent her.”

Steve Zahn’s wardrobe would be ageless but with an emphasis on randomness and youth.  “With Mike, I wanted to show not necessarily immaturity, but a youthfulness to him,” says Lawrence.  “With a lot of his clothes, you can’t quite tell how old he is.  When I was pulling images to show the director, I was pulling things that were for teenagers.”

For Mike’s best friend Al, played by James Liao, Lawrence created a hip hop wardrobe that would look at home in Washington State.  “Because our actor who plays Al is very funny, I wanted to downplay his clothes so it didn’t get distracting or over the top.  But he’s got these great jeans with crazy embroidery on the back pockets, a baggy polo shirt and some really great Puma shoes,” Lawrence describes.

Jango, played by Harrelson, needed to express both the character’s yogurt mogul present and the punk past.  “He felt that he was a punk in spirit, even though he is now in the corporate world, so we wanted him to not sell out, wardrobe-wise,” says the costume designer.  “So, we kept him with a kind of punk edge, with a lot of darker colors, a lot of metal jewelry.  Woody himself is into hemp clothing and organic cotton, so we worked that in as well.”

When it came time to shoot the film, Belber had an invaluable resource in seasoned cinematographer, Eric Alan Edwards.  “He guided me through my shot list for hours at a time before we started shooting,” the director enthuses.  “He’s a guy who is legendary, from movies like MY OWN PRIVATE IDAHO to FLIRTING WITH DISASTER, to THE BREAK-UP with Jennifer, to KNOCKED UP.  The guy has a track record that’s awesome, so the moment he was even interested in doing this movie, my ears were up.”

“They’ve had a really good collaborative relationship in terms of trying to tell the story visually,” adds Godfrey.  “Eric has helped Stephen glean what he wants visually from the story.”

In Edwards, Belber also found a friend and collaborator.  “He has a weird sense of humor that I click with, and he’s just a sweet guy,” says Belber.  There’s no pretense, no desire to be a guy wearing an eye patch.  He just wants to make good, quirky, funny movies, so when he was available and willing, I jumped.”

Principal photography on MANAGEMENT took place over 34 days on location in and around Portland, Oregon.  The company benefited from the city’s thriving filmmaking community, hiring roughly 75% of the crew locally, including director of photography Eric Edwards and executive producer Nan Morales, who were both Oregon residents.  Steve Oster at the Oregon Film Office was instrumental in locating and securing production office and warehouse space, as well as the ‘hero motel’ in Madras, Oregon.  At every location, fans swarmed the set just to get a look at their favorite FRIENDS star.

For the hero location of the film – the motel owned by Mike’s parents, Trish and Jerry – the filmmakers found the ideal site at Sonny’s Motel in the town of Madras 120 miles south of Portland, where the company set down for a 12-day shoot.  

The motel sequences were shot almost entirely on-site, with little if any build-out, and the director and cinematographer took advantage of the tight and unyielding spaces to further enhance the intimacy of the scenes.  

A landmark in Central Oregon, Sonny’s Motel was established in 1956 by Fred and Margaret Hudspeth and Sonny Enders.  The production occupied the entire motel, utilizing the 44 guest rooms to house part of the crew and equipment for various departments.  Certain rooms were set aside as key sets for the film—two hero rooms (for Mike and Sue), the lobby, pool and corridors.

Judy and Al Abbe, the current managers, have been at Sonny’s for 22 years.  Production relocated Judy and Al out of their office into a guest room apartment, as well converting the lobby base of operations to a guest room.

The art department did some redressing to give the motel more of a western appearance, including repainting the Pacific Northwest-looking green trim to ‘Arizona Beige’, and some minor landscaping.  But other than cosmetics, the motel worked like a charm.  “There were a lot of elements we needed to find,” comments Becker.  “It had to be in some proximity to desert geography so that it would work as Arizona.  It also needed to have two stories, since the script required Mike to look down from his room toward the parking lot.  And we needed a big lobby for those sequences.  We found all of that at Sonny’s Motel.”

Another key location was Jango’s prefab mansion, with a pool that Mike parachutes into before being besieged by Jango.  The West Linn mansion they would ultimately utilize for the 5-day shoot was one first spotted during their location scout.  “We saw this castle house up on a hill and thought maybe that would work,” Becker recalls.  “And then the location manager got into this house, which was great.  It was for sale at the time, so that was perfect because it was a little over-the-top looking and had a ‘new money’ look, which was how I envisioned the character.  He’s embracing this new lifestyle but there’s a little bit of his punk past left over.”

Becker supervised some landscaping that would create dog-shaped topiaries around the pool in the sprawling back yard.  She kept the interior fairly traditional, with somewhat of a ‘nouveau riche’ sensibility.  “Jango’s house is done in decorator colors,” she comments.  “Burgundies and deep blues.  Some of them were in the house and others we layered on.”

The parachuting stunt itself would require three separate shooting sequences, with one part shot at Jango’s House.  The second piece of the puzzle involved the camera crew shooting many of the in-air sequences utilizing stunt doubles.  

The 3rd part of the parachuting sequence would involve a ‘poor man’s process’ close-up of Mike inside the plane as well as the approach to landing into Jango’s pool.  For this sequence and others, weather was always a consideration, so filmmakers devised alternate scenarios – the volleyball scene at the monastery could have been monopoly inside the pavilion – but only once was the production really affected by weather.  But the final piece of the complex parachuting sequence proved to be the only occasion in which production was affected by weather — Madras snow.  

On the last day of the Madras shoot, snow necessitated an 11th hour schedule change and relocation of the entire works to the Hutchison Airfield in Molalla, Oregon.

Other locations, such as the Tae Kwon Do studio where Mike attends yoga practice, and Kingman Foo Yung, Mike’s Arizona Chinese food haunt, were set in the area of Aloha, near Beaverton.  This area also housed Sue’s corporate office of Corporate Bliss and Sue’s mother’s house.  Production also shot at Estacada (Washington State Road), Hillsboro (a pawn shop); and Lake Oswego at George Rogers Park in the Willamette Valley, where Mike and Al spy on Sue and Jango. 

For the sequences taking place in Aberdeen, the filmmakers set down on the quaint streets of Oregon City.  “Oregon City is a pretty, atmospheric old town,” comments Becker.  “It’s an old factory town on the river and the architecture we found was much more traditional that what we’d seen, with deeper colors and more of a patina.”

New Hing’s Restaurant stood in for Aberdeen Foo Yung, where Mike and Al work, with a former High School library standing in for Mike’s basement apartment, and Blue Pacific Treasures standing in for the music store.  The Portland Convention Center provided the backdrop for the Baltimore Airport, where Mike lands when he visits Sue, and Belber shot part of Mike and Sue’s day together on the first day of principal photography, at Oaks Park Amusement Park, a working park which was closed for the winter.

Another vital location was the Tu Hieu Monastery, where Mike retreats in his effort to move on from Sue.  The filmmakers were granted a special request to shoot on the grounds of the Portland Japanese Garden.  Called “the most beautiful and authentic Japanese garden in the world outside of Japan” by His Excellency Nobuo Matsunago, the former Ambassador of Japan to the United States, the Portland Japanese Garden has never been a filming location until now.  

Becker notes that the company took pains not to disturb the beautifully landscaped surroundings.  “We had to be very, very careful when we were shooting there,” she explains.  “It’s so gorgeous, the exteriors were shot as is.  It was a beautiful experience.” 

Production utilized the Pavilion, the Strolling Pond Garden with the Upper Pond featuring the authentic Moon Bridge, and the Lower Pond beneath the rushing Heavenly Falls.

For the sequences in which Mike visits Sue in Baltimore, the filmmakers recreated the city in different areas of the Portland area.  Sue’s apartment was set at Timberland Townhomes in the Cedar Mill neighborhood of Portland.  Becker created Sue’s surroundings as generic Americana.  “Sue seems to have embraced this day-to-day existence, which she tries to pull herself out of by engaging in good works and giving to the community,” Becker comments.  “It creates an interesting contrast between the corporate blandness of her day with her charitable works.  She is someone who is willing to live a very pared down existence and concentrate on the activities to give to the world.”

Other Portland locations included the interiors for Trish and Jerry’s house, Union Station (redressed to become Baltimore Bus Station), Tualatin Indoor Soccer, and CL Bar and Grill.  

Throughout the experience of making MANAGEMENT, cast and crew alike were driven by passion and a shared sense of inspiration by the material.  “When you work on a smaller independent film, people are here because they like the material and want to be here,” comments costume designer Lawrence.  “So, it was the most supportive environment.  Our producers, our director, actors, were all really great and worked together to make this movie.  It’s been a great thing to be a part of.”

Godfrey notes that Belber brought his background and unique sensibility to bear and inspired the very best from all involved.  “Making the jump to director has been so natural for Stephen,” he says.  “In some ways, he’s been way ahead of other directors.  He’s so much fun to work with and so committed.  There’s a level of trust that the actors have in him, and he knows the story so well that he became a resource and a trusted collaborator in every department.”

For Belber, the experience of making MANAGEMENT was a revelation.  “It’s incredibly fun to create every element from what socks the characters wear to what location they’re in,” he muses.  “It’s exhausting; it’s draining sometimes, but it’s an adrenaline rush, too.  Vision is an overused word, but you do get to enforce your vision, and it’s really cool.  Trying to stay true to my own singularity of vision on this has been a fun ride.  Having the ability to bring all that stuff you put into the screenplay to life is exhilarating.” 
ABOUT THE CAST
Born in Sherman Oaks, CA and raised in New York City, JENNIFER ANISTON (Sue) is a versatile actress who was exposed to acting at an early age by her father, John Aniston, who starred on NBC's daytime drama "Days of Our Lives," and her godfather, the late Telly Savalas.

Aniston was recently seen in the screen adaptation of John Grogan’s beloved book MARLEY & ME with Owen Wilson.  She also stars opposite Ben Affleck, Drew Barrymore, and Scarlett Johansson in the feature film HE’S JUST NOT THAT INTO YOU based on the bestselling book by Greg Behrendt and Liz Tuccillo.  She recently completed production on TRAVELING co-starring Aaron Eckhart.  Additionally, Aniston is set to produce GOREE GIRLS with producing partner, Kristin Hahn.  The project will be based on the true story of a group of women who served time in Texas' Goree Prison during the 1940s and formed one of the first all-female country and western acts in the nation.
Aniston completed her 10th and final season on the hit ensemble comedy FRIENDS, along with Courtney Cox-Arquette, Matt LeBlanc, Matthew Perry, David Schwimmer, and Lisa Kudrow, on NBC.  Her work as "Rachel Green” has earned her two Emmy Award nominations for Best Supporting Actress, four People’s Choice Awards for Best Actress in a Comedy Series, two Screen Actors Guild Award nominations for Best Actress in a Comedy, as well as nominations for a Golden Globe Award for Best Supporting Actress in a Comedy, Drama or Mini-series and for Best Performance by a Lead Actress in a Comedy Series.  She won her first Emmy in 2002 as Lead Actress in a Comedy Series as well as her first Golden Globe Award in 2003 as Best Performance by a Lead Actress in a Comedy Series.  She recently received her third Emmy nomination for Lead Actress in a Comedy Series.
In addition to the massive success she has achieved on the small screen, Aniston continues to branch out with very different roles on the silver screen. Jennifer headlined the hit romantic comedy THE BREAK-UP with costar Vince Vaughn.  She also starred in FRIENDS WITH MONEY, which marked Jennifer’s return to the indie screen.  Both her performance and the film received rave reviews.  Additionally, Aniston starred in the Rob Reiner film RUMOR HAS IT as well as the thriller DERAILED co-starring Clive Owen. Aniston played opposite Ben Stiller in Universal’s ALONG CAME POLLY.  She also starred opposite Jim Carrey and Morgan Freeman in the smash hit comedy, BRUCE ALMIGHTY.
She also starred in Miguel Arteta’s critically acclaimed third film, THE GOOD GIRL, opposite Jake Gyllenhaal, John C. Reilly and Zooey Deschanel, a role for which Aniston earned an Independent Spirit Award nomination.   The film made its debut to rave reviews at the 2002 Sundance Film Festival and was released by Fox Searchlight.
Aniston’s other film credits include: ROCK STAR, opposite Mark Wahlberg and directed by Stephen Herek; SHE’S THE ONE opposite director Ed Burns and Cameron Diaz; PICTURE PERFECT opposite Kevin Bacon and Olympia Dukakis, directed by Glenn Gordon Caron; ‘TIL THERE WAS YOU, with Jeanne Tripplehorn, Sarah Jessica Parker and Dylan McDermott and the critically praised THE OBJECT OF MY AFFECTION opposite Paul Rudd.   Her other film credits include OFFICE SPACE, and DREAMS FOR AN INSOMNIAC.

In 2006, Aniston also made her directorial debut, directing the short film, ROOM 10, as part of the award winning short film series, Glamour Reel Moments. 
Aniston, who is of Greek descent, spent a year of her childhood living in Greece with her family, but relocated to New York when her father landed a role on the daytime drama LOVE OF LIFE.  She had her first taste of acting at age 11 when she joined the Rudolf Steiner School's drama club.  Aniston said: "I was always fascinated by acting, but my experience at Rudolf Steiner encouraged me to pursue it as a career."  She added: "Steiner was a free-spirited school that encouraged creativity and individualism."  Her experience at the Rudolf Steiner School also helped Aniston develop a passion for art.  At age 11, one of Aniston's paintings was selected to be on display in an exhibit at New York's Metropolitan Museum of Art.

She began her professional training as a drama student at New York's High School of the Performing Arts.  After graduating in 1987, Aniston won roles in such Off-Broadway productions as FOR DEAR LIFE at New York's Public Theater and DANCING ON CHECKER’S GRAVE.  In 1989, she landed her first television role as a series regular on “Molloy”.  Aniston's other television credits include series regular roles on THE EDGE, as well as FERRIS BUELLER, a recurring role on HERMAN’S HEAD and guest-starring roles on such series as QUANTUM LEAP and BURKE’S LAW.
Aniston currently resides in Los Angeles.
A versatile actor with extensive credits, STEVE ZAHN (Mike) has received critical praise for his work on both stage and screen.  His standout performance in Miramax Films’ HAPPY TEXAS garnered him many accolades, including a Grand Jury Special Actor Award at the 1999 Sundance Film Festival, and an Independent Spirit Award for “Best Actor.”  His recent starring role in MGM’s RESCUE DAWN opposite Christian Bale for director Werner Herzog prompted THE NEW YORK TIMES to call him a “revelation” and led him to an Independent Spirit Award nomination for “Best Supporting Actor.”

His additional recent films include THE GREAT BUCK HOWARD alongside Tom Hanks and John Malkovich for Playtone Films/Bristol Bay Productions, NIGHT TRAIN alongside Danny Glover, and the independent film CALVIN MARSHALL. Zahn most recently starred in COMANCHE MOON for CBS Paramount Network Television/Sony Pictures Television alongside Val Kilmer and Rachel Griffiths.  In this prequel to LONESOME DOVE written by Larry McMurtry and Diana Ossana, Zahn starred as “Gus McCrae” the role made famous by Robert Duval in LONESOME DOVE.

Zahn received critical acclaim for his scene stealing portrayal of ‘Glen Michaels’ in OUT OF SIGHT, for director Stephen Soderbergh and for his heartbreaking turn as a drug addicted father for director Penny Marshall’s RIDING IN CARS WITH BOYS. His breakthrough performance was for director Tom Hanks’ directorial debut, THAT THING YOU DO! as ‘Lenny,’ the lead guitarist for The Wonders, a struggling band whose rise to fame is chronicled after they release a Top-40 hit single.

Zahn’s additional film credits include STRANGE WILDERNESS, SAHARA, CHICKEN LITTLE (the voice of ‘Runt’), BANDIDAS, SUBURBIA (reprising the role he created in the off-Broadway production), SHATTERED GLASS, DADDY DAYCARE, NATIONAL SECURITY, HAMLET, JOY RIDE, SAVING SILVERMAN, SAFE MEN, YOU’VE GOT MAIL, THE OBJECT OF MY AFFECTION, the voices of ‘Archie the Bear’ in DR. DOOLITTLE 2 and ‘Monty the Cat’ in STUART LITTLE and STUART LITTLE 2.

A native of Marshall, Minnesota, Zahn was first introduced to improvisational theater in high school.  After completing his freshman year at Gustavus-Adolphus College in Minnesota, he crashed the audition of a local production of BILOXI BLUES, winning the lead role in the play.  Following his debut, he trained for two years at the prestigious American Repertory Theater in Cambridge, Mass., before moving to New York and being cast in Tommy Tune’s National Tour of BYE, BYE BIRDIE.
Following BIRDIE, Zahn was cast opposite Ethan Hawke in SOPHISTRIE at the renowned Playwright’s Horizon.  There he caught the eye of director Ben Stiller, who cast him in what would be Zahn’s feature film debut, REALITY BITES.
Zahn is married to actress Robyn Peterman and resides on a farm.

An accomplished actor in film, television and on the stage, WOODY HARRELSON (Jango) has received Academy Award®, Golden Globe, and Screen Actors Guild Nominations for Best Actor for his critically acclaimed portrayal of controversial magazine publisher Larry Flynt in Milos Forman's drama, THE PEOPLE VS. LARRY FLYNT.   In 2007 and 2008, Harrelson can be seen in the Coen Brothers’ NO COUNTRY FOR OLD MEN, as well as THE GRAND, an ensemble comedy for director Zak Penn, and BATTLE IN SEATTLE, directed by Stuart Townsend. Past film credits include AFTER THE SUNSET, PLAY IT TO THE BONE, THE THIN RED LINE, THE HI-LO COUNTRY, EDTV, WAG THE DOG, WELCOME TO SARAJEVO, KINGPIN, NATURAL BORN KILLERS, INDECENT PROPOSAL, WHITE MEN CAN’T JUMP, THE BIG WHITE, A SCANNER DARKLY, NORTH COUNTRY, THE PRIZE WINNER OF DEFIANCE, OHIO and A PRAIRIE HOME COMPANION. Harrelson recently wrapped TRANSIBERIAN for director Brad Anderson and SEMI PRO with Will Ferrell and Andre Benjamin. 

Harrelson first endeared himself to millions of viewers as a member of the ensemble cast of NBC's long-running hit comedy, CHEERS. For his work as the affable bartender, Woody Boyd, he won an Emmy in 1988 and was nominated four additional times during his eight-year run on the show. In 1999, he gained another Emmy nomination when he reprised the role in a guest appearance on the spin-off series FRASIER. He later made a return to television with a recurring guest role on the hit NBC series, WILL AND GRACE.
Balancing his film and television work, in 1999 Harrelson revived a career long commitment to the theatre by directing his own play, FURTHEST FROM THE SUN at the Theatre de la Juene Lune in Minneapolis. He followed next with the Roundabout's Broadway revival of the N. Richard Nash play THE RAINMAKER in 2000, Sam Shepard's THE LATE HENRY MOSS in 2001, John Kolvenbach's ON AN AVERAGE DAY opposite Kyle MacLachlan in London's West End in the fall of 2002, and in the summer of 2003 Harrelson directed the Toronto premiere of Kenneth Lonergan's THIS IS OUR YOUTH at the Berkeley Street Theatre. In the winter of 2005/2006 Harrelson returned to London's West End, starring in Tennessee Williams' NIGHT OF THE IGUANA at the Lyric Theatre. 

A committed environmentalist, Harrelson joined his activism with his film efforts in Ron Mann's GO FURTHER, a road documentary following Woody and friends on their bicycle journey down the Pacific Coast Highway from Seattle to Santa Barbara.

FRED WARD (Jerry), an industry veteran, was most recently seen in Robert Benson’s FEAST OF LOVE.  His additional recent film credits include Scott Siehl’s EXIT SPEED, Larry Charles’ MASKED AND ANONYMOUS, Andy Tennant’s SWEET HOME ALABAMA, Steven Gaghan’s ABANDON, Michael Apted’s ENOUGH and Stephen Brokner’s AKA BIRDSEYE, among others.  

He is well-known for his starring roles in such films as TREMORS, THE RIGHT STUFF, REMO WILLIAMS: THE ADVENTURE BEGINS, and the Robert Altman films SHORT CUTS and THE PLAYER.  His many film credits also include SUMMER CATCH, DANGEROUS BEAUTY, CHAIN REACTION, NAKED GUN 33 1/3: THE FINAL INSULT, TWO SMALL BODIES, EQUINOX, HENRY & JUNE, MIAMI BLUES, BIG BUSINESS, SWING SHIFT, SILKWOOD, UNCOMMON VALOR and ESCAPE FROM ALCATRAZ. 

On television, Ward has starred in such long form projects as BBC’s INVASION: EARTH, CAST A DEADLY SPELL, FOUR EYES AND SIX GUNS, and the PBS American Playhouse production of NOON WINE, and in such series as ER and GREY’S ANATOMY.
He also starred in the New York debut of SIMPATICO for director Sam Shepard.
For years, MARGO MARTINDALE (Trish) has appeared on the big and small screens as well as the stage.  Her television credits include a recurring role on the hit series MEDIUM, as well as WILLOUGHBY’S WONDERS, ALL MY CHILDREN, and NEW YORK UNDERCOVER.  Her work in miniseries and television movies includes PERFECT MURDER, PERFECT TOWN, IT’S A GIRL THING, and HBO’s IRON JAWED ANGELS.
Among Martindale’s film credits are roles in THE HUMAN STAIN, THE LARAMIE PROJECT, THE HOURS, PROOF OF LIFE, 28 DAYS, DEAD M<AN WALKING, PRACTICAL MAGIC and GHOSTS OF MISSIPPI. She is perhaps best known for her turn as Earline Fitzgerald, Hilary Swank’s coldhearted mother, in MILLION DOLLAR BABY.

On Broadway, Martindale’s performance as Big Mama on CAT ON A HOT TIN ROOF earned her a Tony Award nomination for Best Supporting Actress.  She has also been seen in such off-Broadway shows as ALWAYS PATSY CLINE, SUGAR BEAN SISTERS, THE STICK WIFE, STEEL MAGNOLIAS, CURSE OF THE STARVING CLASS and MISS FIRECRACKER. 
Born and raised in Brooklyn, NY, JAMES LIAO (Al) is a 2004 graduate of the Juilliard School’s drama division.  That same year, he made his professional theatrical debut as Song Liling in David Henry Hwang’s M. BUTTERFLY at Washington, D.C.’s Arena Stage.  

In addition to MANAGEMENT, Liao starred opposite Wesley Snipes in the film HARD LUCK, directed by Mario Van Peeples.  Liao made his television debut on the series LAW & ORDER, and has appeared on CSI, CSI: NY, BONES, THE SHIELD, and LAW & ORDER: TRIAL BY JURY. 
Liao is also a graduate of the professional actor training program at the Marjorie Ballentine Studio, whose founder continues to be his acting coach and mentor.
ABOUT THE FILMMAKERS


MANAGEMENT marks STEPHEN BELBER’s (Writer/Director) first time behind the camera.  Though he began his career as a playwright, he has recently made a mark in Hollywood.  As a screenwriter Belber wrote TAPE, directed by Richard Linklater, which starred Uma Thurman and Ethan Hawke (Sundance; Berlin);  THE LARAMIE PROJECT (co-writer) for HBO Films, (Sundance, Emmy nomination for screenwriting); and DRIFTING ELEGANT, directed by Amy Glazer.  His TV credits include RESCUE ME and LAW & ORDER SVU, (staff writer).

Belber has three prominent features currently in development based on his scripts at Paramount, Universal and most recently Sony, where he recently sold his script THE LONG RUN with Will Smith's Overbrook Entertainment.

Stephen Belber’s plays include MATCH (Broadway, Tony nomination for Frank Langella), A SMALL, MELODROMATIC STORY, (LAByrinth Theater Company), McREELE (Roundabout), TAPE (Naked Angels--NYC/LA/London), CAROL MULRONEY (Huntington Theater), ONE MILLION BUTTERFLIES (Primary Stages), DRIFTING ELEGANT (Magic Theater), THE TRANSPARENCY OF VAL (Theater Outrageous, NYC), THE WAKE (Via Theater, NYC), THROUGH FRED (Soho Rep) and THE DEATH OF FRANK (Araca Group, NYC).
  
Belber was born in Washington, D.C. and attended Trinity College in Connecticut, and the Juilliard Playwrights program in New York.  He has received commissions from Manhattan Theater Club, Playwrights Horizons, The Huntington Theater, Arena Stage and Philadelphia Theater Company.

His most recent plays, FAULT LINES and GEOMETRY OF FIRE, will both premiere in New York this fall, at the Cherry Lane Theater and Rattletick Theater, respectively.
WYCK GODFREY (Producer) began his career as a creative executive at New Line Cinema after graduating from Princeton University in 1990 with a degree in English.  While there, he worked on such hits as THE MASK, DUMB AND DUMBER, and various films in the popular HOUSE PARTY and NIGHTMARE ON ELM STREET franchises. In 1995, he switched to Paul Schiff and Michael London's production company, Horizon Pictures, as senior vice president of production, where he oversaw their development slate and staff at 20th Century Fox.

He joined John Davis' Davis Entertainment two years later as an executive vice president, overseeing the surprise action hit, BEHIND ENEMY LINES, directed by John Moore and starring Owen Wilson and Gene Hackman.  He was promoted to President in 2001 and later that year developed and produced for Revolution Studios the family comedy, DADDY DAY CARE, directed by Steve Carr and starring Eddie Murphy.  In 2003, he produced the summer blockbuster I ROBOT, starring Will Smith and directed by Alex Proyas and the rousing adventure FLIGHT OF THE PHOENIX, his second film with director John Moore.  He also developed and served as an Executive Producer on ALIEN VS PREDATOR, directed by Paul W.S. Anderson.  Wyck was a producer on WHEN A STRANGER CALLS for Screen Gems and also the 20th Century Christmas 2006 tent-pole ERAGON based on the best-selling novel.  In all, he produced or exec produced eight films between 2002 and 2006.

In February or 2006, Wyck left Davis Entertainment and partnered with his friend, former United Talent Agency partner, Marty Bowen to create their own production company, Temple Hill Entertainment. They secured a deal with New Line Cinema and immediately entered into production on their first film, THE NATIVITY STORY, from director Catherine Hardwicke. The modestly-budgeted Christmas-themed movie went on to gross almost $40 million dollars domestically in December of 2006.  The two have gone on to produce the Sydney Kimmel Entertainment-financed, romantic comedy, MANAGEMENT, starring Jennifer Aniston and Steve Zahn, which is making its premiere at The Toronto Film Festival.  And next up is the Catherine Hardwicke-directed fantasy love story, TWILIGHT, based on the best-selling series of books by Stephanie Meyer.  The film opened last fall from Summit Entertainment.
Temple Hill Entertainment next begins production in Charleston, SC on Lasse Hallstrom's DEAR JOHN, starring Channing Tatum (STEP UP, GI JOE) and based on the best-selling novel from Nicholas Sparks. 
In the spring of 2006, MARTY BOWEN (Producer) left his post as UTA Partner and Agent to pursue a career in producing. Partnering with veteran producer Wyck Godfrey, they signed a three-year first look deal with New Line Cinema. Their first feature, THE NATIVITY STORY, was shot on location in Italy and Morocco. Catherine Hardwicke (Lords of Dogtown, Thirteen) directed Keisha Castle-Hughes (Whale Rider) as Mary.

The two have gone on to produce the Sydney Kimmel Entertainment-financed, romantic comedy, MANAGEMENT, starring Jennifer Aniston and Steve Zahn, which premiered at The Toronto Film Festival.  And next up was the Catherine Hardwicke-directed fantasy love story, TWILIGHT, based on the best-selling series of books by Stephanie Meyer.  The film opened in late 2008 from Summit Entertainment.

Temple Hill Entertainment next begins production on Lasse Hallstrom's DEAR JOHN, starring Channing Tatum (STEP UP, GI JOE) and based on the best-selling novel from Nicholas Sparks. 
Bowen joined United Talent Agency in 1991. His clients included actors Emile Hirsch, Bernie Mac, James Gandolfini and Wesley Snipes, screenwriters Charlie Kaufman (ETERNAL SUNSHINE OF THE SPOTLESS MIND, BEING JOHN MALKOVICH), David Self (ROAD TO PERDITION), Mike Rich (THE ROOKIE, FINDING FORRESTER), Alec Berg & Jeff Schaffer (SEINFELD, CAT IN THE HAT), and Larry McMurtry (BROKEBACK MOUNTAIN, LONESOME DOVE).

Bowen was raised outside of Ft. Worth, Texas. He graduated Cum Laude from Harvard in 1991 with a B.A. in American History. He began his career in UTA's Agent Training Program.  He resides in Los Angeles.

Veteran producer SIDNEY KIMMEL (Producer) is chairman and CEO of Sidney Kimmel Entertainment (SKE), a Los Angeles and New York-based production and finance company.
Active in the motion picture industry for more than 20 years, Kimmel is responsible for such pictures as CLAN OF THE CAVE BEAR, BLAME IT ON RIO, TOWN & COUNTRY, 91/2 WEEKS and THE EMPEROR’S CLUB.  His passion as an independent producer eventually led to the founding of SKE in October 2004.  Producing four to six features per year, the company works with esteemed filmmaking talent to create quality, commercial films.
In association with Universal Pictures, Kimmel financed Paul Greengrass’ UNITED 93, which follows the saga of the hijacked United Airlines flight that crashed outside of Shanksville, Pennsylvania on September 11, 2001.  Kimmel also recently co-financed with Universal Billy Ray’s BREACH, starring Chris Cooper, Ryan Phillippe and Laura Linney, that received a successful domestic theatrical release in February 2007.
Kimmel produced and financed Nick Cassavetes’ ALPHA DOG, the controversial film starring Emile Hirsch, Bruce Willis, Sharon Stone and Justin Timberlake, which premiered at the 2006 Sundance Film Festival and was released by Universal Pictures in January 2007.  The film is based on Jesse James Hollywood, who became one of the youngest members of the FBI’s most wanted list for an alleged kidnapping and murder; Hollywood was apprehended in March 2005 in Brazil during the making of the film.  Kimmel also produced the 2005 Toronto International Film Festival hit TRUST THE MAN, which quickly sold to Fox Searchlight. Directed by Bart Freundlich, the romantic comedy stars Julianne Moore, Maggie Gyllenhaal, David Duchovny, and Billy Crudup and was released in August, 2006. Also released in the past year was COPYING BEETHOVEN, directed by Agnieszka Holland and starring Ed Harris.  The film centers on the love and obsession that Ludwig van Beethoven developed for his assistant while he was working on his ninth symphony.
Other production credits include Ira Sachs’ MARRIED LIFE, starring Pierce Brosnan, Chris Cooper, Patricia Clarkson and Rachel McAdams, to be released by MGM; Kasi Lemmons’ TALK TO ME, starring Don Cheadle and Chiwetel Ejiofor, to be released by Focus Features; Craig Gillespie’s LARS AND THE REAL GIRL, starring Ryan Gosling; Frank Oz’ DEATH AT A FUNERAL, starring Matthew Macfadyen, Peter Dinklage and Ewen Bremner, to be released by MGM and Jon Poll’s CHARLIE BARTLETT, starring Anton Yelcin, Robert Downey Jr., Hope Davis, Kat Dennings and Tyler Hitlon, to be released by MGM.  

In addition to his success in filmed entertainment, Kimmel founded Jones Apparel Group in 1975, which has since grown into a $4.5 billion diversified fashion industry empire.  Still active as the chairman of Jones’ board of directors, he has also established the Sidney Kimmel Foundation and its subsidiary, the Sidney Kimmel Foundation for Cancer Research, which is one of the nation's largest individual donors to cancer research.  Kimmel is extremely involved in philanthropic endeavors that benefit his hometown of Philadelphia as well as Jewish education and continuity.  He recently oversaw the opening of the Kimmel Center for the Performing Arts in Philadelphia, home of the world-renowned Philadelphia Orchestra.  He is also a partner in Cipriani International, the acclaimed international restaurant and catering establishment, and is a part owner of The Miami Heat.
JIM TAUBER (Executive Producer), President and COO, has extensive experience working on both studio and independent productions.  He joins SKE after a three year stint at Twentieth Century Fox, where he worked with all divisions of the studio, from theatrical to home video, in his post as Executive Vice President, Acquisitions & Co-productions.  He formerly served as President and Chief Operating Officer of Anonymous Content, helping to found and manage the multimedia company.  Tauber segued to Anonymous from Propaganda Films where, during his tenure as president and COO, he oversaw the production of more than 1000 music videos, 700 commercials and 30 feature films including WILD AT HEART, MADONNA: TRUTH OR DARE, THE GAME, SLEEPERS, and BEING JOHN MALKOVICH.  While at Propaganda from 1991-99 he also helped to create the theatrical distribution company Gramercy for Polygram.  From 1983-91, Tauber was executive vice president of legal and business affairs and acquisitions for Columbia/Tri-Star Pictures, responsible for structuring and negotiation for all home video, television and theatrical acquisition and sales agreements, as well as the production of over fifty films including SEX, LIES and VIDEOTAPE; GAS, FOOD & LODGING; ONE FALSE MOVE and WATERDANCE. 

WILLIAM HORBERG (Executive Producer) is an independent producer with a first look deal at Sidney Kimmel Entertainment (SKE), the Los Angeles and New York-based production, finance, and distribution company.  Previously, Horberg was the President of Production at SKE for three years starting in August 2005.
During his tenure there, SKE, in association with Universal Pictures, financed Academy Award nominee Paul Greengrass’ critically acclaimed UNITED 93, as well as executive-produced Billy Ray’s BREACH. The company’s other productions which Horberg oversaw and Executive Produced have included Kasi Lemmons’ TALK TO ME starring Don Cheadle and Independent Spirit Award winner Chiwetel Ejiofor; Frank Oz’ HBO Comedy Arts Festival Audience Award-winning DEATH AT A FUNERAL; Jon Poll’s CHARLIE BARTLETT starring Anton Yeltsin and Robert Downey, Jr.; Ira Sachs’ MARRIED LIFE, starring Pierce Brosnan, Chris Cooper, Patricia Clarkson, and Rachel McAdams; Craig Gillespie’s LARS AND THE REAL GIRL, starring Ryan Gosling, Patricia Clarkson, and Emily Mortimer, and written by Academy Award nominee Nancy Oliver; and Charlie Kaufman’s SYNECHDOCHE, NEW YORK, starring Philip Seymour Hoffman, Catherine Keener, Michelle Williams and Samantha Morton.

He also was the Producer of Marc Forster’s THE KITE RUNNER based on the international best-selling novel by Khaled Hosseini, which was co-financed by SKE and Jeff Skoll's Participant Films for Dreamworks and Paramount Vantage.

Currently awaiting release from SKE are Greg Mottola’s ADVENTURELAND (A Miramax co-production), starring Jesse Eisenberg, Kristen Stewart, and Ryan Reynolds; and Stephen Belber’s MANAGEMENT, starring Jennifer Aniston, Steve Zahn, and Woody Harrelson. Horberg is also an Executive Producer on the Focus Features release MILK starring Sean Penn and directed by Gus Van Sant.

He is currently in development of several upcoming films as a Producer including The Dew Breaker adapted by U.K. writer/director Dominic Savage from the acclaimed novel by Edwidge Danticat, Dave Eggers' best-selling novel WHAT IS WHAT with director Tom Tykwer, and the true life memoir Flim Flam Man by Jennifer Vogel, with director Frank Oz.


Mr. Horberg joined SKE after heading his own independent feature production company, Wonderland Films, which was based at Dreamworks. Prior to forming Wonderland, he was partnered for 11 years with Academy Award-winning filmmakers Sydney Pollack and Anthony Minghella in their film and television production company Mirage Enterprises.

 During Mr. Horberg’s tenure at Mirage, he produced such films as Mr. Minghella’s COLD MOUNTAIN (for which Renée Zellweger won an Academy Award) and THE TALENTED MR. RIPLEY (starring Matt Damon and Academy Award nominee Jude Law); Phillip Noyce’s THE QUIET AMERICAN, starring Academy Award nominee Michael Caine; Tom Tykwer’s HEAVEN, starring Cate Blanchett; Peter Howitt’s SLIDING DOORS, starring Gwyneth Paltrow; and Steven Zaillian’s SEARCHING FOR BOB FISCHER.
For television during that time, he created and produced the acclaimed anthology series FALLEN ANGELS (episodes of which were directed by Tom Cruise, Tom Hanks, and Steven Soderbergh, among others); and executive-produced Bob Rafelson’s telefilm POODLE SPRINGS, starring James Caan as Phillip Marlowe.
Before partnering in Mirage, Mr. Horberg spent several years at Paramount Pictures, beginning in 1987 as a creative executive. He was later promoted to senior vice president of production, and oversaw the development and production of such films as Jerry Zucker’s Academy Award-winning smash GHOST; David Zucker’s THE NAKE GUN 2 ½: THE SMELL OF FEAR; Kenneth Branagh’s DEAD AGAIN; Mike Nichols’ REGARDING HENRY; Michael Hoffman’s SOAPDISH; Barry Sonnenfeld’s THE ADDAMS FAMILY and Francis Coppola’s THE GODFATHER PART III.
After leaving her position at Paramount Pictures, NAN MORALES (Executive Producer) has worked as a line producer on films such as YEAR OF THE DOG and Richard LaGravanese’s FREEDOM WRITERS.  Morales also co-produced THE HUMAN STAIN.  During her tenure as a production executive at Paramount, she supervised the box office hits LARA CROFT: TOMB RAIDER, directed by Simon West and starring Angelina Jolie; SAVE THE  LAST DANCE, directed by Thomas Carter and starring Julia Stile; SLEEPY HOLLOW, directed by Tim Burton and starring Johnny Depp and Christina Ricci; RUNAWAY BRIDE, directed by Garry Marshall and starring Julia Roberts and Richard Gere; ELECTION, directed by Alexander Payne and starring Reese Witherspoon and Matthew Broderick; FACE/OFF directed by John Woo and starring John Travolta and Nicolas Cage; IN & OUT directed by Frank Oz and starring Kevin Kline and Joan Cusack; STAR TREK; FIRST CONTACT directed by Jonathan Frakes and starring Patrick Stewart; PRIMAL FEAR directed by Gregory Hoblit and starring Richard Gere and Edward Norton; and CLUELESS, directed by Amy Heckerling and starring Alicia Silverstone.

Prior to her tenure at Paramount, Morales produced and co-wrote the short film LULU ASKEW, starring Lisa Eichhorn and Stanley Tucci.  The film won the Audience Award at the 1994 Palm Springs Film Festival.  She was the unit production manager on Digital Domain’s test shoot for the Universal Studios Theme Park Ride Terminator 2 3D, as well as the production supervisor on the Tahiti Unit shoot of Warner Bros. Pictures’ A LOVE AFFAIR.  
Beginning in 1990, Morales worked as a freelance production coordinator on such films as A LOVE AFFAIR, directed by Glen Caron and starring Warren Beatty and Annette Bening; WOLF, directed by Mike Nichols and starring Jack Nicholson and Michelle Pfeiffer; and THREE MEN AND A LITTLE LADY, starring Tom Selleck and Ted Danson, directed by the late Emile Ardolino.

Morales began her film career in 1987 as a production travel supervisor at Walt Disney Studios, and then became a staff production coordinator in 1989.  She is a native of Southern California.

ERIC EDWARDS (Director of Photography) most recently shot the films WINGED CREATURES, FIRST SNOW, QUIETNESS OF COPPER, HOW TO DEAL and the summer 2006 blockbuster THE BREAK-UP.

His film credits also include CROSSROADS, ANOTHER DAY IN PARADISE, MY OWN PRIVATE IDAHO, EVEN COWGIRLS GET THE BLUES and TO DIE FOR.   Other films Edwards shot include James Mangold’s COP LAND, David O.  Russell’s FLIRTING WITH DISASTER and Larry Clark’s KIDS.       

Edwards got his start as a cinematographer on low budget feature films and music videos for artists such as Elton John, Bruce Springsteen, Peter Gabriel, Paul Simon, Alanis Morissette, Tracy Chapman, Joni Mitchell, Lyle Lovett and Michael Jackson.   
KATE SANFORD’s (Editor) credits include three films with director Michael Corrente, beginning with his first film, FEDERAL HILL, as well as AMERICAN BUFFALO, starring Dustin Hoffman and Dennis Franz; the comedy OUTSIDE PROVIDENCE, written by Peter Farrelly; and BROOKLYN RULES.  

Sanford recently worked as editor on HBO’s THE WIRE, the critically acclaimed, Baltimore-based crime series created by David Simon. She has been on the show since its inception. Other television credits include SEX AND THE CITY, QUEER EYE FOR THE STRAIGHT GUY, NOW AND AGAIN, created by Glenn Gordon Caron (MEDIUM, MOONLIGHTING); and THE BLACK DONNELLYS.

Sanford’s film credits include the film P.S., directed by Dylan Kidd (Roger Dodger), and WORLD TRAVELER for writer-director Bart Freundlich.  Sanford also worked with filmmaker Tim Blake Nelson on the movie O, a modern retelling of OTHELLO, which was distributed by Miramax; and on Nelson’s first independent feature, EYE OF GOD, which screened in competition at the 1997 Sundance Film Festival and was distributed by Castle Hill Films. 
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